WYL TR

B0z BRSO SO

2018 @38 www.imageart.lk

BomR DS

608 Hwitees BEs OO
B gPobehHen @detd
6)86@ eROHOD EIeR.

s

. 1 .T‘-'!q_"lru'- L1k
o Rl oy ik

-

e®® B®MD ‘LD eTeR ARe® DO’
@ @800 IAPM eges 071 2 188 894 godid SMS 20 B8w0esEod Defe.




Photographer: Dinesh Perera

Image Arfl

www.imageart.lk )0z @@55 009

Scan to SMS

IEI

000 MY WBDO ca0Bel VRS GO’
@ @300 |IAPM eges 071 2 188 894
o0 SMS 6 Basged Ox5.

2018 @83

eEI0EE66E DEIDRD @G
Split Lighting
Highlight-Weighted Metering
emg goda / Guide No
ey O

@00 BO0G

50mm Lens

Troubleshooting

200 eBex

e Boxd eOH®

Published by
Image Art Academy (Pvt) Ltd.

www.imageart.lk




Quote of the Month




Subo -Mse&
a6 30 DD alg m;@u$

WL% TN 78 Gé@tk
oo Oy T

e@oﬁ) | & ..m@ua} r;«m.z}
Nikon [Fogrse.2
SONY.

L

fine

Kandy / Kurunegala

0770 34 00 74 0767 58 27 37
0812 20 34 40 0372223642

Ma.115/13, Mo.27,
Pushpadana Shopping Complex, 15t Floor,

0.5, Senanayake Veediya, Bus Stand,
Kandy. Kurunegala,

2018 @& | 04




o TSR T
BT e e N NS

vl Main Story

&) [65) 0710)C 0

DRIDOD RN

ENEOTSDOINE BY) @D &S DO O
&ebd DEIDS. DEID Y emIers &#dts
@B g TIGDED 00D Oy
SGHEE. )10Es DEIDE D@D 3
OBER © @& BEN® O O DRI
@058,

NECSE DD O YLD
6@DE® WEMWBE. WO OGBS
B O» &0 @O D) DOD
8E®EE) I8% @M ®Edtd® &IIOD
90 088 @R ®B eHEICEEES Otd
QT O] 008,

Image Art

s Bdo ead

DR HNEIOTSDOMNE (B &L T3
o080 a8 ecws & &
DOOTHE 668. HEOESDOMNGEE

DIOMND 68 &y 6B HEDOR
ERBeS Bwud &l Dun BB IDEBS
DOND BB BB @Y Heneds.
HEBOEBED @R BTHe® & Dr@Ied
ch®» DG B &t DR V@@ 6830
80D 88 adms Ot ML eI TS
000D POES.

2018 @3 | 05

Photographer: Yongchang Shi, China




NIDEES SFEIE Ores QD eHEIOZBEE
08 ©0»S DO ®D BIB®E.

Be3 80 G & B0 sdded
&S O3S o CERBW @0 D@D
20 § NDEID CBDOIE HOB)
eNEROESDONEO PR DIDSTID &3
DADOD ¢SO @edetd HrIdEsEs RO
83600 ®cSBE0 NID eHdss
BEB8ern0 v Ji G®E.

@B LD HEIOEBHET BTCHI GBIEC,
®©00e® DB DO @B
SEOEEER Y BB & 9N
e ®D DIOHEE.

6OBT oeDZMOE By O BB FgSOD
B o gewed g0 &beded IEO
08D gD § oy @deds cule
e &I Foe® »BOa.

&0, OTEND, 66000, W, B0 88
g 863 gcS0» 9@ v oo

30e0ed g w8 g8 Ons’ @dedd
eNEI0EED 6@ I QFlLS D¢
OIS DO @y LD eHEIES
DIDOTEDS.

D@D OO OB, eHEROES D@IDT,
D@0 FES 60eS. &6 HODD
0B B9 oD HBED
EOEEER0 DO Bou@ ©OE B3 cHnn D¢
oS DB @E.

eSDBDE) 3 DADOD PIDES 3D
¥ed Bed SOwBa o) elnsiny @00
o8 @0tdn D HENOTEEE DBCHE
DO EIDIOGE €3 6VOTE GBI eDIOD
60D eNEICEEED BROD eI
ECOERM@MEOS BEO®EEIO edutd D@ ®TSa.

&eoc® FOEEIOEE HDINMBE DENeES
BOMBD g HP0EBOE LHENTSDONE DE,
DAIBOD DHNE0 D) MBSHID QHEHS
O 0BRSS FOGBOD §OE8d Bel.




Photographer: Dao Le Chau, Vietnam

2018 @3 | 07




OIS HHE0EEDOMEET ee)E Bede®
SO5NT RO BBHEBe KO0 YERBO®
@R GF. £8). TIPS HNdeEs, LHSBw
BICHOBD, Tet® ®OB Vs ol
208 DB wiBn. O8E LaSe
a0 0B DISn GFOGBEIOEHO

Image Arl

D Bdo eeo)

YOO & s 88 90 00 &r @@.
DY H@N0ES DEIGDE @O
NDDEES 6GDBDE@EE DBEHB
00xeds B8ud afs ¢So @wens’ Sun
B6 6D eSS ecine ecs B
@G,

2018 @3 | 08




eipu Auoqenieyo Hemses :ioydeibooyd

<@ | 09

2018 @x

2
2
3
3
8
3
3
3

Image




e90@300583 BESS esac‘:)@o@o @&5)@@(3

20 S)XVNE) POBWE - 2018 &5 03 0Oy (9de))

Aperture, Shutter, ISO & Depth of Field
Lenses and Other Accessories

DSLR Settings
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Photography Composition

Basic Photoshop & Lightroom
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Camera Settings

Using the
Highlight-Weighted
Metering Mode o

Highlight-weighted metering is a new

metering mode that is offered in select
Nikon DSLR cameras. The camera
meters the highlights to ensure that they
are properly exposed and not blown out
or overexposed. Use highlight-weighted

metering to meter highlights when your

subject is in motion, and to meter

subjects lit by spotlights or colored

lighting. i€F
(8ol
Highlight-weighted metering is the go-to i Tk
, , : AF-S i Ll?]
choice when you're photographing a NORM A

spot lit bride in her wedding dress, a
dancer or singer on stage, or whenever Moving Subjects

you're faced with uneven lighting and a

background that is much darker than the Although spot metering targets a

selected area, targeting can be difficult

subject.

when your subject is in motion. Matrix
To select highlight-weighted metering, metering balances exposure over the
press the metering button on the far left entire frame, including the background,
dial on the camera body, and while and may consequently leave highlights
holding it down, rotate the main overexposed, or washed out. You may
command dial until the highlight also have to constantly adjust the
weighted metering icon is displayed. exposure compensation when using

Image Arl 2018 &3 | 15
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For this image, the photographer used Matrix
metering which, in the spot lit situation, was not
able to properly expose the highlights. 1/100 of

a second, /5.6, aperture priority, Matrix metering.

Matrix metering. In contrast, highlight-
weighted metering automatically detects
and meters highlights for optimal

exposure with less washout.

Solid Colors, Colored Lighting

Highlight-weighted metering takes the
color of the light source into account to
prevent overexposure, even in highlights
with a strong color cast. Matrix and spot
metering tend to "wash out" highlights in

subjects that are a solid color or lit by

For this image, the photographer used highlight-
weighted metering which, in the spot lit scene properly
exposed the highlights. 1/320 of a second, /5.6,
aperture priority, highlight-weighted metering.
colored lighting, the former because it
accepts limited washout if it ensures
optimal exposure for the entire frame,
the latter because it meters only
brightness. Highlight-weighted metering
takes the color of highlights into account
so that they are always correctly
exposed. Highlight-weighted metering's
first priority is to reduce washout, which
may make pictures seem overexposed.
Use exposure compensation to achieve

the desired result.

Image

I Bdo eeHd
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Challenging Scenes

With a dark subject and bright
background, if you use highlight-
weighted metering, the exposure will be
adjusted for the background, throwing
the main subject into shadow. Highlight-
weighted metering can be used for
silhouettes, but matrix metering is a
better choice if you want exposure
optimized for the main subject.

When there is a bright light in the frame,
the camera may treat the light as a
highlight, leaving the main subject
underexposed. Compose the shot with
the light out of frame or use Matrix
metering.

If desired, Active D-Lighting can be used
with highlight-weighted metering to
brighten shadows and reduce contrast.

077 6 400 006

“'3DR

Soluticons

Data Recovery

Pen Drives, Memaory Cards, Portable HDE's, Desktop HDD's & 550°s etc.
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Flash Output Flash Coverage (mm)
14 20 24 28 35 50
in 15/492 | 26/85.3 | 27/886 | 28/910 | 34/1116 | 39/128.0
12 106/348|184/604)|19.1/627|198/65.0|240/787127.6/90.6
1/4 7.5/246 |13.0/427|13.5/443(140/459|17.0/55.8|19.5/64.0
1/8 53/174 | 92/302 | 85/312|99/325 |[120/384(13.8/45.3
1/16 38/125|65/213 | 68/223 | 7.0/230|85/279|98/322
1/32 27/89 | 46/151 | 48/157 | 49/161 | 6.0/19.7 | 69/226
1/64 19/62 | 33/108 | 34/112 | 35/115 |43/141|49/161
1128 1.3/43 | 23/75 | 24/79 | 25/8.2 | 30/98 |34/11.2
Flash Output Flash Coverage (mm)
70 BD 105 135 200
1 4671509 | 49/160.8 | 54 /177.2 | 57/187.0 |60/ 1969
12 325/106.6|346/1135|38.2/125.3|40.3/132.2 |42.4/139.1
1/4 230/755(245/804|27.0/88.6(28.5/93.5/30.0/984
1/8 16.3/53.5|17.3/56.8|19.1/62.7|20.2/66.3 |21.2/69.6
1116 11.56/37.7(123/404|135/443(143/469(15.0/49.2
1/32 B1/266 | 87/285]95/31.2 |10.1/33.1|10.6/34.8
1/64 58/190 |1 61/200 | 68/223 | 7.1/233 | 7.5/246
1128 41/135143/141|48/157 | 50/164 | 53/174
www.imageart.lkg Studio
Image Art Academy (Pvt) Ltd.
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CAMERA
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| [

Official Dealer in Sri Lanka

No 67, Ground Floor, Liberty Plaza Colombo 03
T:077 3222445 | 011 2577099 | 077 7 555544
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Techniques

Depth of Field (DOF)
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Changing Aperture (7omm — same distance)

Changing Lens (f/8 — same distance)

Changing Focus/Distance 7omm — f/8)
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50mm

What Makes a 50mm Lens So Special,
and Why You Should Use It?

It is cheap

Yes. When you are going to buy a lens
(or anything) the first thing you ask is its
price. As you may know, anything with a
photography tag does not come cheap.
But fortunately 50mm is really cheap
you can get one for Rs 10,000/-. There

‘anon
50mm

are various versions of 50mm lens
available in the market (regardless of
the make).

- |

1) oy,

Professional quality

You know that 50mm lens is cheap. The

HOH AN

next thing you want from a lens is good
image quality. 50mm lens is a prime lens
(Prime lenses are fixed focal length

3
=

3

_-,?i

lenses). They give very good quality
images. For its price, the quality 50mm

lens gives matches a professional lens.

Image Arl 2018 &3 | 29
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Since it is a prime lens, you will
experience the ‘actual’ or capture
sharpness. The 50mm lens makes tack
sharp images, especially for its price.
The colour rendition a 50mm lens gives
you is way better than that of a kit lens.

It’s compact and light weight

You don’t want to feel that you can’t take
your camera out because it's heavy. You
want it compact.

That’s another reason you should buy a
50mm. Since there are only fewer
elements inside a 50mm lens, they are
lighter than other primes.

Image Art

S Ble ea0d
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It is a ‘normal’ or
‘standard lens’

Don't let the words normal standard
mislead you. By normal it means
perspective rendered by the 50mm
matches the human eye. So it gives a )
natural look to the images. Why this is 15 oo ‘%1.
important? It is useful, especially for ~4 ' e lae -
beginners, because you won't feel that ﬁﬂmm

you are looking through a lens.

It is a fast lens

Kit lenses are opened upto 3.5 - f5.6

Fast lenses are those which have f- range. At 55mm, the widest aperture you

numbers 2.8 or lower. They are so can use is f5.6. But in a 50mm f1.8 lens,

called because it allows you to use
you can open upto 1.8.

faster shutter speeds since wide

apertures let more light in the camera. That's a 3 stop difference, or 6 times

more than the amount of light a kit lens
can let inside a camera.

So the advantage is obvious it helps you
in shooting in low light conditions. You
don’t need to increase the ISO, which
creates noise, as when you use a kit
lens, while shooting in low light
situations.

You can use faster shutter speed in low
light situations, thus, taking blurry free
images.

50mm comes with various wide
apertures 1.8, f1.4, f1.2, and even f0.95

Image Arl 2018 ®3 | 31
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It is a versatile lens

If you are looking for a ‘Any situation’ /
all-rounder lens, 50mm is what you

want. With 50mm you can take,

ource: www.shutterstoppers.com

Portraits: 50mm gives great portraits
especially if you are using a cropped
sensor DSLR. When you use it with a
cropped sensor DSLR, the 50mm ‘acts’
like a medium telephoto lens. So, itis an
excellent portrait lens for such DSLR for
its price. You will get good results in a
full frame sensor, too, although you will
experience a little distortion.

Macros: If you reverse mount your
50mm lens on your camera, you can
take macros at 1:1 magnification.
Although you can reverse your kit lens
for macros, the quality will be poorer
when compared with that of a reversed

50mm.

Street Photographs: As | mentioned
before, its field of view matches the
human eye. So | can shoot what | see
with my eyes and the images look

natural.

Another reason is that the frames from a
50mm are much more compact than

from the frames of a wide-angle lens.

Source: wwwi.shutterstoppers.com

So there will be least information in the
frames, and it is a good thing since it
avoids clutter. Note: | am not saying it is
the lens for street photography. My point
is that it is not a bad lens for street
photography.

Landscapes: Why not? You don’t have
to use wide-angle focal lengths for

Image Art
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landscapes every time. Try some with a It will help you to know what

50mm, too.
R —— you want
g - - _ =_..L- . One of the disadvantages of having a

DSLR is that you have to buy various
lenses, and that is expensive. Like |
said, 50mm is a versatile lens. You can
try different genres of photography -
portraits, street, and macro - with a

Source: www.expertphotography.com

50mm. Eventually, you will find your
50mm is a walk-around lens; you can go

out with just a 50mm and come back
with a variety of shots.

taste in a particular type(s) of
photography, and, thus, you can
streamline your equipment upgrade.

It gives you great bokeh that
everybody loves

The bokeh is incredible. Apart from
letting more light into the camera, wide
apertures create a shallow depth of field.

You can make ‘dreamy’ effect in your
photos; that, you don’t have to rely on
right?

What are you waiting for ?

To summarize, 50mm lens is a low light
beast; gives tack sharp images; a walk-
around lens and a versatile lens. So,
why don’t you grab one? Have fun
shooting!
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professional camera and accessories

DSLR Cameras | Lenses | Flashes | Dry Cabinet | Camera Bag

DRI 3 RO EBOHN
DOBOD B0 #6)® SN0 ..

No. 10, 2™ Floor, New Shopping Complex, Kurunegala.

077 32 55 698

Nikon Canon SIGMA TAMRON SONY
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Troubleshooting
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